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Dickey: Theodore Van Soelen

· MORNING-OLD TOWN, a painting by Theodore Van Soden, returned to the walls of the Museum of New Mexico Art Gallery on May I,
Jg6o, a&eran absence of forty-three years. The canvas, a bold land.scape of
Old Albuquerque and the Sandia Mountains, shown in 1917 at the dedication
of the newly built state art gallery, has been loaned by Laurence Lee of Jacksonville, Florida, to hang among ninety-nine oils, temperas, drawings, and
lithographs in a Theodore Van Soden retrospective ,exhibition. Van So<;len's
first one-man show was at the Pennsylvania Academw in 1913, and even :then
included ",Western scenes, adobe houses, deserts bl~ing under the s~ight,
and portraits of cowboys," plus the fruits of two Eurppean traveling scholarships he enjoyed Mter his training at St.
Paul Institute of Ah and the Pennsylvania
School of Fine Ants.
Born in 1890 in St. Paul, where~he reTheodore Van Soelen
ceived his early education, Van Soden
went to Nevada in 1910. He worked as a
cowboy on big ranches, and as a muleskinner during the construction of the
BY ROLAND DICKEY
Western Pacific Railroad between Winne- .
mucca, Nevada, and Burns, Oregon, in a
day when Wells Fargo was not a TV drama. He ~egan then his outdoor,
sketches of working cowboys, an interest he has never abandoned, for Van
Soden still spends part of each year on a ranch, and has printed a series of
eighteen lithographs on the theme. These prints were chosen in 1958 for the
opening exhibit of a gallery at the University of Chihuahua, dedicated by
Governor Te6filo Borrundo.
In 1916 Van Soden came to Albuquerque, where he lived in one of the
town's most historic adobe houses, at 180! West Central, which he shared
with Ralph Twitch,ell, New Mexico governor and chronicler. It was here
that Morning-Old Town was painted. As Albuquerque's first professional
artist, he was the city's sole representative at the state gallery's opening show,
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to which the renO\~ed artists of Taos and Santa Fe were invited, and which
attracted such Eastern painters as Robert Henri, George Bellows, and Leon
Kroll. In the fall of 1919, his work was shown, along \Yith other leading New
Mexico artists, at one of the first significant art exhibits in Albuquerque, held
in the Elk's Club.
In 1921 Van Soelen married Virginia Carr, daughter of an Albuquerque
stockman, Clark N. Carr, and granddaughter of Gen. Eugene Carr, celebrated
cavalryman of the Battle of Wounded Knee, under whom John J. Pershing
served as a second lieutenant. Shordy after their marriage, Mr. and Mrs. Van
Soden moved to Santa Fe, and in 1926 came to live ~ their adobe studio on
a magnificent hilltop in nearby Tesuque. Their son Don is a vice-president of
the First National Bank of Santa Fe, and his brother Ted heads his own real
estate firm in Albuquerque. They lost their only daughter, Jay, in a tragic
automobile accident while she was a junior at the University of New Mexico.
During the children's schooling, the Van Soelens spent winters in Connecticut,
and the artist is perhaps as well known/for New England landscapes as for
Western scenes. "His whole life," writes Mrs. Van Soelen, "has been dedicated to his family and to perfection itt his chosen work." Always closely
teamed with her husband, Mrs. Van Soelen undertook the elaborate task of
carrying out the arrangements which culminated in the retrospective show.
Besides his skill as landscapist and lithographer Van Soden is a distinguished portrait painter and muralist. His works have been exhibited in or
purchasedhy virtually every important art institution in America, from the
Metropolitan Museum to the Corcoran Gallery, and Carnegie Institute to
Art Institute of Chicago. His many awards include the Bronze Medal at the
Sesqui,.Centennial International Exhibition, Philadelphia, the J. Frances
Murphy Prize at the National Academy, New York, the First Altman Prize
in the National Academy Exhibition, and the Audubon Post Prize at the
Fellowship of the Pennsylvania Academy of Fine Arts.
An ourline of Theodore Van Soelen's career is only part of the sum of his
seventy years. He served many terms as chairman of the State Police Board,
and as an executive member of the board of the School of American Research.
He has neglected neither art nor 'civic duties, nor yet the world's amenities,
and his well-rounded life has made many men his friends. A modest, straightforward, h~dworking man, Theodore Van Soelen has, in his definite, quiet
way, achieved the things in which he believes.
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